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THE DAY SKINNY JEANS SAVED THE UNIVERSE

By JEFFREY PAYNE

CAST OF CHARACTERS
(In Order of Appearance)

# of lines

AJ ..................................... intelligent, outspoken, and 69 
restless skinny jeans folder at   
Vintage Armada

SCOOTER .......................... a laid-back and positive skinny 54 
jeans folder at Vintage Armada; 
skateboarding enthusiast

MILEY................................ general manager of Vintage 43 
Armada; obsessed with order and 
uniformity

MARCO .............................. regional manager of Vintage 17 
Armada’s Quadrant Five;   
strict authoritarian

INSPECTOR MAGNUS.......... futuristic policeman and narrator 8
HUGO CHAVEZ ................... “democratically elected” leader 4 

of Venezuela
PRINCESS ELIZABETH ......... legendary daughter of Anne 8 

Boleyn destined to become queen   
of England

BUDDY BOLMAR ................. legendary professional bowler n/a 
from the mid-1950s

CARMINE SALVINO ............. another legendary bowler from 1 
the 50s

JOE WILSON ...................... real life bowling commentator 7 
from the 50s

EMPEROR MING ................. ruler of the ancient Chinese 3 
Ming Dynasty

JUSTIN BIEBER .................. world-famous architect 3
TAYLOR SWIFT .................... heartbroken songstress and 1 

pop star
MARTHA STEWART ............. lifestyle advisor and federal 13 

inmate in 2004
CRUELLA de VIL ................. famous dog hater 4
MARIE ANTOINETTE ............ famous cake enthusiast 5

For preview only.
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PUTIN ................................ “democratically elected” and 6 
barrel-chested president of the   
Russian Federation

CAPTAIN ............................ of a totally awesome spaceship 4
NAVIGATOR ........................ of the spaceship 1
MASTER AT ARMS .............. of the spaceship 1
JACOBS ............................. dedicated attorney bent on 6 

enforcing Disney’s copyrights
PENNY............................... assistant manager of 6 

Vintage Armada
EXTRAS ............................. as ladies-in-waiting, monkeys, bowling 

fans, ballerinas, spaceship crew, etc.

SETTING
The play begins at Vintage Armada clothing store and leaps through 
time and space to many other settings. Sets are minimal, rolling in and 
out on wagons, so as to keep the pace of the showing moving quickly. 
See additional comments on style and pace in the production notes.

SYNOPSIS OF SCENES
Scene One:  Vintage Armada clothing store, present.
Scene Two:  Mountains of Venezuela, early 2000s.
Scene Three:  Hatfield House, Hertfordshire, England, 1546.
Scene Four:  Chicago bowling alley, 1954.
Scene Five:  14th-century China; early 21st-century America.
Scene Six:  Martha Stewart’s prison cell, West Virginia, 2004.
Scene Seven:  The Bolshoi Ballet, Moscow. Present.
Scene Eight:  The bridge of a spaceship, the future; Vintage 

Armada, present.

For preview only.
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THE DAY SKINNY JEANS SAVED THE UNIVERSE

Scene One
AT RISE:  The sales floor of Vintage Armada. AJ and SCOOTER stand at 
a table, folding pairs of jeans.
AJ:  Scooter? You ever wonder if there might be more to life than 

folding skinny jeans?
SCOOTER:  No. I’ve seriously never thought about that. Not even once.
AJ:  Really?
SCOOTER:  No, wait. Well, sometimes I think about pulling a wicked 

720 Indy grab that goes directly into a 540 mute with a 540 ollie 
heelflip benihana as my grand finale.

AJ:  What do all those numbers mean?
SCOOTER:  They’re degrees of a circle. So, 360 means you go all the 

way around, and 720 means you go around twice.
AJ:  How come you understand enough about degrees to do skateboard 

tricks, but you’re failing geometry?
SCOOTER:  Whoa! They’re the same thing, aren’t they? You just blew 

my mind.
AJ:  Happy to help. But besides pulling sweet air, have you ever thought 

about whether there’s more to life than folding skinny jeans?
SCOOTER:  Aside from grinding sick rails, no. I’ve never thought of life 

beyond folding skinny jeans.
AJ:  Well, you should. To hear Miley talk, you’d think folding skinny 

jeans was the same thing as curing cancer.
SCOOTER:  Well, she is the manager. They wouldn’t put her in charge 

of a whole store like this if she was dumb.
MILEY:  (ENTERS. She’s a little high-strung and “fake” friendly.) Hey, you 

guys. How’s the folding going?
AJ:  Just super awesome, boss.
MILEY:  Oh, don’t call me boss. That’s too formal for besties like us. 

Call me Miley.
AJ:  Okay, Miley.
MILEY:  (Notices their work.) What is this?
SCOOTER:  What’s what?
MILEY:  These are uneven. This is not how we fold skinny jeans at 

Vintage Armada. If Marco, the regional manager, were to walk in here 
and see this abomination, he’d send us all to a banana republic.

SCOOTER:  What’s wrong with that?

The play works best if not weighed down by production elements and 
slow scene transitions. In fact, the show is much more fun this way 
considering it’s a play where characters flail their arms to suggest time 
travel, leaving behind characters and scenes that seem to “fly” away 
as they go OFF. Keep it light, keep it silly, keep it fun.

COSTUME SUGGESTIONS
As noted, there are minimal costume requirements and characters 
should indicate the era and their character with simple accessories. 
Modern day characters will, of course, need skinny jeans and 
other modern or hipster styles. Apart from that, some specifics 
are suggested:

INSPECTOR MAGNUS wears a futuristic police uniform.

LADIES-IN-WAITING wear Elizabethan dresses.

PRINCESS ELIZABETH wears fancier clothing and a red wig.

JACOBS wears a business suit.

SPACE CREW members wear headsets.

OPTIONAL LIGHT EFFECT
Lights could flash during time travel moments.

SOUND EFFECTS
Eerie music, calypso music, classical harpsichord music, bowling pins 
falling, gong, ballet music, record scratch, electric guitar riff.

FLEXIBLE CASTING
There are a lot of characters in the show, but these can be aggressively 
double cast to suit your casting needs. Pretty much all characters 
other than AJ and Scooter can be double and triple cast for a cast 
as small as 10. See the Original Cast listing below for a different 
suggestion on creating a cast of 11. Of course, there are any number 
of options for double casting.

It’s intended that most of the characters be played by women. Though 
not required, PUTIN and CHAVEZ are much funnier when played by 
girls, for example.

For preview only.
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AJ:  I like their clothes. Sounds like a promotion.
MILEY:  Not the store. I mean an actual banana republic—with no air 

conditioning and nothing but monkeys and calypso music to fill 
your days.

SCOOTER:  That sounds pretty sweet. Monkeys are awesome.
MILEY:  Monkeys are not awesome. They throw things. You know what 

I’m talking about. (Starts pacing DOWN CENTER as if reviewing 
soldiers.) You see, my minions, Vintage Armada is a beacon of 
order in a world gone mad with chaos, hashtags, and 5SOS (or 
some other current punk or rock band). Without our perfectly 
folded skinny jeans, how would America’s hipsters know what 
denim best compliments their ironic mustaches and square-toed 
boots? They’d be lost, I tell you. Lost! And do we want our hipsters 
to be lost?

AJ:  I kind of do, actually.
MILEY:  Then maybe you don’t understand what we do here, AJ.
MARCO:  (ENTERS, very angry.) What in the Sam Elliot is going on here?
MILEY:  Marco, the regional manager! What are you doing here?
MARCO:  Fate brought me here. From the far side of Quadrant Five, I 

could sense the imprecise folding of skinny jeans.
MILEY:  I was just noticing that myself, sir. It’s all under control.
MARCO:  Oh, is it? I think it’s very far from under control. Bearded 

hipsters and their lady friends will never buy skinny jeans folded 
like this, not even if every pair came with organic Nutella on a 
double rainbow.

AJ:  Nice to meet you, Marco. Can we all chill out about the 
folding situation?

MARCO:  (To MILEY.) Why is a non-manager talking to me?
AJ:  This is just a dumb store at the mall. This isn’t rocket surgery, and 

in all due respect, you are no rocket surgeon.
MARCO:  Oh, you think I’m no rocket surgeon?
AJ:  Oh, I know you’re no rocket surgeon.
MARCO:  We’ll see about that.
AJ:  What are you going to do? You’re already short on help, so you 

can’t fire us.
MARCO:  I wish it were that simple, my dear, but at Vintage Armada 

there are serious consequences when our garment folders fail to 
maintain order.

AJ:  Like what?

PRODUCTIONS NOTES

PROPERTIES ONSTAGE
Skinny jeans, some folded and some not, on a table.

PROPERTIES BROUGHT ON
Scene One:

Corporate web portal device (MARCO)
Scene Two:

Corporate web portal device (AJ)
Scene Three:

Corporate web portal device (AJ)
Backup device (MILEY)

Scene Four:
Rack of bowling balls (EXTRAS)
Microphone (JOE WILSON)
Corporate web portal device (AJ)
Backup device (MILEY)

Scene Five:
Notebook, pencil (JUSTIN BIEBER)

Scene Six:
Tea cups, cake (MARTHA STEWART, CRUELLA DE VIL, MARIE 

ANTOINETTE)
Scene Seven:

Corporate web portal device (AJ)
Scene Eight:

Rolling chairs, weapons, stacks of jeans on two tables (SPACE 
CREW)

Corporate web portal device (AJ)
Backup device (MILEY)

STYLE AND PACE
The show leaps through many times and places, but costuming and 
set pieces should be minimal and the pace should move continuously. 
Put the cast in stage blacks with small touches like hats, wigs, hand 
props, and other accessories to distinguish characters.

A fully realized set is not recommended. A minimal approach, using 
music and simple props to suggest the time and place, is preferred. 
Projected backgrounds, if possible, would work well but are not required.

For preview only.
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MARCO:  Miley here has been through our award-winning management 
training program where we gave her the tools to succeed, and we 
also spelled out the consequences of failure. Miley, you and your 
folders must go to a banana republic at once, where humidity and 
screeching monkeys shall be your constant companions.

SCOOTER:  I gotta be honest. I’m looking forward to those monkeys.
AJ:  I know Canadian Martial Arts. You’re not making me go anywhere, eh.
MARCO:  Your polite violence is no match… for the corporate web 

portal! (Pulls out a device and presses a button. Just after he 
presses it, AJ snatches it away from him. SOUND EFFECT:  EERIE 
MUSIC. MILEY, AJ, and SCOOTER start flailing their arms as they 
travel through space and time. AJ still has the device. MARCO backs 
OUT, dragging the table of jeans with him, as if the OTHERS are 
flying away from him. [See PRODUCTION NOTES.])

INSPECTOR MAGNUS:  (ENTERS wearing a futuristic police uniform. To 
AUDIENCE.) Vintage Armada. You know it as a clothing store at the 
mall where you buy jeans that wear out four months later, but to 
those of us in the Intergalactic Police, Vintage Armada is nothing 
less than an evil plot to rule the universe. Someone must stand 
against them. (EXITS.)

End of Scene One

Scene Two
The mountains of Venezuela, early 2000s. SOUND EFFECT:  CALYPSO 
MUSIC. MILEY, AJ, and SCOOTER stop flailing and fall to the ground. 
EXTRAS dressed as MONKEYS ENTER and start screeching. SCOOTER 
is the first on his or her feet.
SCOOTER:  Sweet! Monkeys! AJ! Get up!
AJ:  There really are monkeys!
SCOOTER:  Aren’t they magical? (Puts hand over heart.) I. Friend. Teach 

me your monkey wisdom.
HUGO CHAVEZ:  (ENTERS, very friendly.) Welcome! Welcome, my friends.
AJ:  Who are you?
HUGO CHAVEZ:  You don’t recognize me? I am Hugo Chavez, 

democratically elected president of Venezuela. (SCOOTER and 
AJ look at one another with shared doubt and surprise towards 
this statement.)

AJ:  (To SCOOTER.) Apparently the corporate web portal is not only a 
transporter but also a time machine. Remember we learned about 
this guy in history? We’re back at, like, the beginning of the century.

AJ:  Yes. (Presses the button on the corporate web portal. AJ and 
SCOOTER flail their way back home. OTHERS EXIT, taking the tables 
and chairs with them.)

SCOOTER:  We’re back at the mall.
AJ:  We’re back home.
INSPECTOR MAGNUS:  (Steps ON.) You two just saved the universe. 

The greatest threat to human freedom is now safely contained in 
Omaha, Nebraska. And we made you cupcakes. They’re backstage. 
(SCOOTER starts heading OFF. AJ pulls him or her back just as 
PENNY ENTERS.)

SCOOTER:  Assistant Manager Penny!
PENNY:  Hey there. Since our store manager has been forever trapped 

in 1970s Omaha, they promoted me to general manager.
AJ:  Congratulations!
PENNY:  And it’s no longer company policy to rule the universe or 

banish people across space and time and whatever and stuff. And 
Quadrant Five has relaxed its folding policy.

AJ:  That’s great, but I’m telling you there cannot be a Quadrant Five.
PENNY:  What I’m saying is that your jobs are still yours if you want them.
AJ:  What’s in it for us?
PENNY:  Ten-fifty an hour plus twenty percent off all skinny jeans.
AJ:  Sorry, Penny. After what we’ve seen, there’s no going back to the 

way things were. I mean, we met Justin Bieber.
PENNY:  Justin Bieber? The famous architect?!
AJ:  That’s the guy.
SCOOTER:  I could fold for you, Penny. Except on Tuesdays, because 

that’s when I get out my longboard and shred.
PENNY:  Good enough. (EXITS.)
SCOOTER:  You won’t be mad at me for staying at Vintage Armada?
AJ:  You don’t have to explain yourself to me, Scooter. I couldn’t have

saved the universe without you, but I have to walk my own path now.
SCOOTER:  So are you thinking FroYo?
AJ:  Yeah. I’ll probably apply at the FroYo place. Maybe Starbucks.
SCOOTER:  I respect that.
AJ:  And I respect you. (SOUND EFFECT:  AWESOME ELECTRIC GUITAR 

RIFF.)
AJ/SCOOTER:  (Triumphantly raise their fists in the air.) Believe in your 

dreams! (GUITAR RIFF swells. BLACKOUT.)
END OF PLAY

For preview only.
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SCOOTER:  (Shrugs.) ’Sup, Hugo? You got any wicked half-pipes 
around here?

HUGO CHAVEZ:  I do not understand that question. But, welcome! 
Welcome to my banana republic. We have sweet calypso music, 
cowboy songs, and all the screeching monkeys you could ever 
want. (MONKEYS screech.)

MILEY:  (Stands, looks around.) What is this? (Sees AJ and SCOOTER.) 
You two? Do you know what you’ve done? My career at Vintage 
Armada is ruined, and now I’ll never rule my own quadrant!

HUGO CHAVEZ:  (To MILEY.) You. There’s something about you I like. 
You seem way eviler than these two. Let’s talk business. Please 
join me for some fresh ceviche.

SCOOTER:  I want ceviche. (HUGO CHAVEZ takes MILEY by the arm and 
starts leading her away.)

MILEY:  You’ll pay for this! (They’re OFF, followed by MONKEYS.)
AJ:  We need to get out of here. (Presses the button on the device. AJ 

and SCOOTER again start flailing their arms as they travel through 
time and space.)

INSPECTOR MAGNUS:  (ENTERS.) Ceviche. It’s like sushi, but not 
really. And it gave our heroes just enough time to escape from 
the evil Queen Miley and Hugo Chavez. But what horrors lie on the 
other side of the corporate web portal? (EXITS.)

End of Scene Two

Scene Three
Hatfield House, Hertfordshire, England, 1546. SOUND EFFECT:  
CLASSICAL HARPSICHORD MUSIC. AJ and SCOOTER fall to the ground. 
A few LADIES-IN-WAITING skip by in Elizabethan garb.
LADY-IN-WAITING ONE:  What a marvelous day here in England!
LADY-IN-WAITING TWO:  Indeed. Let’s eat flavorless food and frolic 

amongst the nether berries! (LADIES-IN-WAITING EXIT.)
AJ:  I think we’re in England.
SCOOTER:  I’ve never been to England. We should check out the 

Eiffel Tower!
AJ:  That’s France, you ninny. And I’m pretty sure the Eiffel Tower 

hasn’t been built yet. Based on how those ladies were dressed, I 
would say it’s a long time ago. (PRINCESS ELIZABETH wanders ON, 
looking very sad.)

SCOOTER:  Why the long face, red?
PRINCESS ELIZABETH:  I’m totally sad right now. Being a princess is 

not as cool as everyone thinks it is.

SCOOTER:  If light sabers are out, what kind of weapons should we use?
AJ:  None. No more weapons. (To MILEY.) I challenge you to… (Dramatic 

pause.) …a fold-off! (EVERYONE gasps. Then, hushed silence.)
MILEY:  You’re making the worst mistake of your life.
AJ:  No. The worst mistake of my life was applying for a job at

Vintage Armada.
MILEY:  You’re on. You are so on.
AJ:  The winner goes back to our normal life. The loser goes to the 

worst place and time in human history—Omaha, Nebraska. 1973. 
And stays there. Forever.

MILEY:  Captain, have your crew bring us two stacks of skinny jeans.
AJ:  All we need now is a judge.
MILEY:  I’ve got that handled. (Pushes a button on the backup device.)
MARTHA STEWART:  (Flails her way ONSTAGE.) May I be of service?
AJ:  Martha Stewart. I can think of no one better to judge our fold-off.
MARTHA STEWART:  (CREW MEMBERS ENTER with stacks of unfolded 

jeans on two small tables during the following line.) Really? How 
sweet of you to say. I like you. (Tables are set in front of AJ and 
MILEY.) Folders ready! Begin! (AJ and MILEY dramatically fold the 
clothes. OTHERS ad-lib encouragement or trash talk.) Time!

MILEY:  I hope you like Omaha.
MARTHA STEWART:  Stand back! (Inspects both stacks of skinny jeans 

very carefully.) I’ve reached a decision. Both stacks are exquisite. 
But one stack is clearly more crisp and consistent. The winner 
is… AJ!

MILEY:  Nooo!
MARTHA STEWART:  You know the rules. (AJ takes the backup device 

from MILEY and pushes a button, sending MILEY to Omaha.)
MILEY:  (Screams as she flails away.) Nooo! They wore polyester in the 

70s. They had sideburns! Sideburns! (She’s OFF.)
SCOOTER:  She’s gonna love Omaha. They have a zoo and Warren 

Buffett. And I wanna say a tractor museum, maybe?
MARTHA STEWART:  You’re quite a gifted folder, AJ. It’s a shame to 

see you rebel against a system that could have made you great. 
You could have ruled your own quadrant one day.

AJ:  I don’t need to rule anything except myself—and maybe the dance 
floor. And I’m thinking of taking up ballet.

MARTHA STEWART:  Well, suit yourself. Ready to go home?

End of script sample.
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AJ:  I like their clothes. Sounds like a promotion.
MILEY:  Not the store. I mean an actual banana republic—with no air 

conditioning and nothing but monkeys and calypso music to fill 
your days.

SCOOTER:  That sounds pretty sweet. Monkeys are awesome.
MILEY:  Monkeys are not awesome. They throw things. You know what 

I’m talking about. (Starts pacing DOWN CENTER as if reviewing 
soldiers.) You see, my minions, Vintage Armada is a beacon of 
order in a world gone mad with chaos, hashtags, and 5SOS (or 
some other current punk or rock band). Without our perfectly 
folded skinny jeans, how would America’s hipsters know what 
denim best compliments their ironic mustaches and square-toed 
boots? They’d be lost, I tell you. Lost! And do we want our hipsters 
to be lost?

AJ:  I kind of do, actually.
MILEY:  Then maybe you don’t understand what we do here, AJ.
MARCO:  (ENTERS, very angry.) What in the Sam Elliot is going on here?
MILEY:  Marco, the regional manager! What are you doing here?
MARCO:  Fate brought me here. From the far side of Quadrant Five, I 

could sense the imprecise folding of skinny jeans.
MILEY:  I was just noticing that myself, sir. It’s all under control.
MARCO:  Oh, is it? I think it’s very far from under control. Bearded 

hipsters and their lady friends will never buy skinny jeans folded 
like this, not even if every pair came with organic Nutella on a 
double rainbow.

AJ:  Nice to meet you, Marco. Can we all chill out about the 
folding situation?

MARCO:  (To MILEY.) Why is a non-manager talking to me?
AJ:  This is just a dumb store at the mall. This isn’t rocket surgery, and 

in all due respect, you are no rocket surgeon.
MARCO:  Oh, you think I’m no rocket surgeon?
AJ:  Oh, I know you’re no rocket surgeon.
MARCO:  We’ll see about that.
AJ:  What are you going to do? You’re already short on help, so you 

can’t fire us.
MARCO:  I wish it were that simple, my dear, but at Vintage Armada 

there are serious consequences when our garment folders fail to 
maintain order.

AJ:  Like what?

PRODUCTIONS NOTES

PROPERTIES ONSTAGE
Skinny jeans, some folded and some not, on a table.

PROPERTIES BROUGHT ON
Scene One:

Corporate web portal device (MARCO)
Scene Two:

Corporate web portal device (AJ)
Scene Three:

Corporate web portal device (AJ)
Backup device (MILEY)

Scene Four:
Rack of bowling balls (EXTRAS)
Microphone (JOE WILSON)
Corporate web portal device (AJ)
Backup device (MILEY)

Scene Five:
Notebook, pencil (JUSTIN BIEBER)

Scene Six:
Tea cups, cake (MARTHA STEWART, CRUELLA DE VIL, MARIE 

ANTOINETTE)
Scene Seven:

Corporate web portal device (AJ)
Scene Eight:

Rolling chairs, weapons, stacks of jeans on two tables (SPACE 
CREW)

Corporate web portal device (AJ)
Backup device (MILEY)

STYLE AND PACE
The show leaps through many times and places, but costuming and 
set pieces should be minimal and the pace should move continuously. 
Put the cast in stage blacks with small touches like hats, wigs, hand 
props, and other accessories to distinguish characters.

A fully realized set is not recommended. A minimal approach, using 
music and simple props to suggest the time and place, is preferred. 
Projected backgrounds, if possible, would work well but are not required.
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THE DAY SKINNY JEANS SAVED THE UNIVERSE

Scene One
AT RISE:  The sales floor of Vintage Armada. AJ and SCOOTER stand at 
a table, folding pairs of jeans.
AJ:  Scooter? You ever wonder if there might be more to life than 

folding skinny jeans?
SCOOTER:  No. I’ve seriously never thought about that. Not even once.
AJ:  Really?
SCOOTER:  No, wait. Well, sometimes I think about pulling a wicked 

720 Indy grab that goes directly into a 540 mute with a 540 ollie 
heelflip benihana as my grand finale.

AJ:  What do all those numbers mean?
SCOOTER:  They’re degrees of a circle. So, 360 means you go all the 

way around, and 720 means you go around twice.
AJ:  How come you understand enough about degrees to do skateboard 

tricks, but you’re failing geometry?
SCOOTER:  Whoa! They’re the same thing, aren’t they? You just blew 

my mind.
AJ:  Happy to help. But besides pulling sweet air, have you ever thought 

about whether there’s more to life than folding skinny jeans?
SCOOTER:  Aside from grinding sick rails, no. I’ve never thought of life 

beyond folding skinny jeans.
AJ:  Well, you should. To hear Miley talk, you’d think folding skinny 

jeans was the same thing as curing cancer.
SCOOTER:  Well, she is the manager. They wouldn’t put her in charge 

of a whole store like this if she was dumb.
MILEY:  (ENTERS. She’s a little high-strung and “fake” friendly.) Hey, you 

guys. How’s the folding going?
AJ:  Just super awesome, boss.
MILEY:  Oh, don’t call me boss. That’s too formal for besties like us. 

Call me Miley.
AJ:  Okay, Miley.
MILEY:  (Notices their work.) What is this?
SCOOTER:  What’s what?
MILEY:  These are uneven. This is not how we fold skinny jeans at

Vintage Armada. If Marco, the regional manager, were to walk in here
and see this abomination, he’d send us all to a banana republic.

SCOOTER:  What’s wrong with that?

The play works best if not weighed down by production elements and 
slow scene transitions. In fact, the show is much more fun this way 
considering it’s a play where characters flail their arms to suggest time 
travel, leaving behind characters and scenes that seem to “fly” away 
as they go OFF. Keep it light, keep it silly, keep it fun.

COSTUME SUGGESTIONS
As noted, there are minimal costume requirements and characters 
should indicate the era and their character with simple accessories. 
Modern day characters will, of course, need skinny jeans and 
other modern or hipster styles. Apart from that, some specifics 
are suggested:

INSPECTOR MAGNUS wears a futuristic police uniform.

LADIES-IN-WAITING wear Elizabethan dresses.

PRINCESS ELIZABETH wears fancier clothing and a red wig.

JACOBS wears a business suit.

SPACE CREW members wear headsets.

OPTIONAL LIGHT EFFECT
Lights could flash during time travel moments.

SOUND EFFECTS
Eerie music, calypso music, classical harpsichord music, bowling pins 
falling, gong, ballet music, record scratch, electric guitar riff.

FLEXIBLE CASTING
There are a lot of characters in the show, but these can be aggressively 
double cast to suit your casting needs. Pretty much all characters 
other than AJ and Scooter can be double and triple cast for a cast 
as small as 10. See the Original Cast listing below for a different 
suggestion on creating a cast of 11. Of course, there are any number 
of options for double casting.

It’s intended that most of the characters be played by women. Though 
not required, PUTIN and CHAVEZ are much funnier when played by 
girls, for example.
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ORIGINAL CAST
The Day Skinny Jeans Saved the Universe was first produced by 
Bethlehem Lutheran School in Kennewick, WA, in February, 2016. The 
production was directed by Kathryn Payne.

Jocie Holt .................................AJ, MARIE ANTOINETTE
Kelly Bruce ...............................SCOOTER, CRUELLA
Kaylee Gay ................................MILEY
Liam Lozano Morin ....................MARCO, EMPEROR MING, CAPTAIN
Angel Acosta .............................INSPECTOR MAGNUS, JUSTIN 

BIEBER, JACOBS
Sarah Cloninger ........................HUGO CHAVEZ, PRINCESS 

ELIZABETH, WHISPERING JOE 
WILSON, MARTHA STEWART, 
VLADAMIR PUTIN, PENNY

Allyson Wend ............................LADY-IN-WAITING, TAYLOR SWIFT, 
MONKEY, BALLERINA

Ren’ee Allwardt .........................LADY-IN-WAITING, MONKEY, 
BALLERINA

Evelyn McGetrick .......................MONKEY, BALLERINA
Weston White............................BUDDY BOLMAR, NAVIGATOR
Jeffrey Middlemas .....................CARMINE SALVINO, MASTER AT 

ARMS



We hope you’ve enjoyed 
this script sample. 
We encourage you to read the entire script before making 
your �nal decision.

You may order a paper preview copy or gain instant 
access to the complete script online through our E-view 
program. We invite you to learn more and create an 
account at www.pioneerdrama.com/E-view.

Thank you for your interest in our plays and musicals. If you’d 
like advice on other plays or musicals to read, our customer 
service representatives are happy to assist you when you call 
800.333.7262 during normal business hours.

www.pioneerdrama.com

800.333.7262
Outside of North America 303.779.4035 
Fax 303.779.4315

PO Box 4267
Englewood, CO  80155-4267

We’re here to help!




